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Abstract: the article reveals a chord consisting of 3 sounds arranged in thirds. The
sounds that make up a triad have their own names: the lower sound is prima or base, the middle
is third or end sound, the upper is fifth or fifth sound. If the sounds of a triad are arranged in
thirds, this is the main type of triad. A seventh chord is a chord consisting of four sounds that are
or can be arranged in thirds. The interval between the two extreme sounds of a seventh chord is
equal to a seventh, hence its name. When treating chords, composers did not specifically use
thirds or fifths in order to diversify their music.

Key words: fifth or fifth sound/ third or fifth/ end sound/ triad/ seventh chord.

Taﬁ.ﬂl/lllbl 3JJEMCHTOB MNMPOTOTHUIIOB CO NMOTEPAMM HEKOTOPLIX 3BYKOB aKKopaa, €
CHMHTE30M NMoJIu(pOHUYECKHX enell My3bIKaJbHOI0 00pa3a

Hypunanaesa Magiawaa Cy0XoHOBHA — MarucTpaHT 2 Kypca MY3BIKQJIbHOTO
(daxynpTeTa TypKecTaHCKOTO MHHOBAIIMOHHOTO YHUBEPCUTETA

AHHOTAIMA. B CTaThE PACKPBIBAETCSA aKKOPJ, COCTOSALINI U3 3 3BYKOB, pacIOIOKEHHbIX
o TCPpUUAM. 3By'KI/I, BXOOAIHUE B COCTAB TPE3BYUUSA MMCIOT CBOW HA3BAHUA: HUKHUHI 3BYK —
InIpuMa WJIKX OCHOBAHHUC, CpeI[HI/Iﬁ — TCpuusa WJIn TOpI.IOBBIfI 3BYK, BCpXHI/II)'I — KBHHTaA HIHN
KBUHTOBBIM 3BYK. Eciu 3BYKM Tpe3BydMs pAacHOJIOKEHBI IO TEPUUSIM — 3TO OCHOBHOW BH/]I
Tpe3ByuUHus. A CENTAKKOPJ — AKKOPJ, COCTOSIIIUNA U3 YETHIPEX 3BYKOB, KOTOPBIE PACIIOIOKEHBI
WIA MOTYT OBITH PAcHOJIOXKEHbI MO TepuusiM. MHTepBan MexXay ABYMS KpaWHUMH 3BYKaMU
CCIITAKKOpAa paBCH CCIITUME, OTCHOAA €TI0 Ha3BaHMUC. HpI/I O6paIJ_[eHI/II/I, AKKOpJZla KOMIIO3UTOPBI
CII€IHAJIbHO HE UCIIOJb30BaJIk TCPLUUIO UM KBHUHTY, 4TOOBI pa3Hoo6pa31/1Tb CBOIO MY3BIKH.

KuttoueBble c10Ba: keuHma unu K8UHMOBHIU 36YK/ mepyusi uiu K8UHMa/ mopyoewlii 36K/
mpesgyuue/ KUHMA Ul K8UHMOBLIU 38VK/ CeNMAaKKopo.

A triad (53) is a chord consisting of 3 sounds arranged in thirds. The sounds that make up
a triad have their own names: the lower sound is prima or base, the middle is third or end sound,
the upper is fifth or fifth sound. If the sounds of a triad are arranged in thirds, this is the main
type of triad. A seventh chord is a chord consisting of four sounds that are or can be arranged in
thirds. The interval between the two extreme sounds of a seventh chord is equal to a seventh,
hence its name. The lower sound of a chord in the root position is called the fundamental tone
(from German Grundton), the remaining sounds are named by the interval by which they are
distant from the fundamental tone (third, fifth, seventh, none, undecimal).

The major triad (B53) consists of two thirds: one major (D and F sharp), the second minor
(F sharp and A). The main types of chords: triad (of 3 different sounds), seventh chord (of 4),
non-chord (of 5), undecimal chord (of 6). There are 4 types of triads: major (major and minor
thirds), minor (minor and major thirds), diminished (2 minor thirds), augmented (2 major thirds).
A chord containing 5 notes is called a non-chord.

Conclusion - of the more than 5000 chords that exist in music theory, not all chords are
truly used - but only a part. In practice, of all the known chords, the most used number of chords
will be about 20% of the total 5000. A chord is a simultaneous combination of three or more
sounds that are (or can be) arranged in thirds. A chord consisting of three sounds arranged in
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thirds is called a triad. The chord (in its original form) is built from the bottom sound upward. A

chord is a combination of three or more notes! So, first, let's look at the two main triads - minor
and major. This means that a chord is a triad, that is, a combination of three notes. One of these
notes is the tonic, which sets the main harmonic meaning of the chord. This note always appears
in the name of the triad. Harmonics studies intervals and multi-various monodic modes, school
harmony studies (tertian) chords and their regular connections based mainly on only two
polyphonic modes - major and minor.

A degree (German: Stufe, Italian: grado, English: scale degree) in music theory is a
characteristic of the relative height of a musical sound according to its location in the scale. The
introductory seventh chord (V117) is a seventh chord that is built on the VII degree of the mode
and includes all unstable degrees. There are 2 types of VII17: 1) small reduced (M Um VII7), 2)
reduced (Um VI117). M Mind VI is formed in the natural form of major. Mind VIl is formed in
the harmonic form of major and minor.

Abbreviated as a sixth chord, it is denoted by a letter indicating the type of chord or its
fret position, and the number 6, indicating the sixth interval. For example, the tonic sixth chord is
designated Te.

Chord progressions are sets of triads or seventh chords that replace each other. One short
chain can be closed and repeated throughout the entire song. A piece can also consist of several
combinations: one for the verse, another for the prechorus, and a third for the chorus. The
dominant seventh chord (D>) is a seventh chord (a chord of 4 sounds arranged in thirds), which is
built on the V degree of the scale. Interval composition (structure) D7: b3+ m3+ m3 (in
appearance it is minor major - MBy). In the key of D+, it is built in major and harmonic minor.
Suspended chords or sus chords (from the English suspended “suspended”) are chords in which
the third degree is replaced by a second (sus2) or fourth (sus4). If these chords don't have a third
degree, is it major or minor? Neither one nor the other: without the third tone, from cannot be
classified as either a major or a minor. The number next to the chord letter indicates the scale
degree that is present in the chord: 7 means the seventh scale degree, 5 means the fifth scale
degree, etc.

A note is a generally accepted designation for the olfactory unit that makes up a
composition. The collection of notes is called aroma. Harmonious combinations of notes are
called chords, but a note can also be synonymous with a chord. Since the end of the 19th century,
repeated attempts have been made to use chords of the net hertz structure as a compositional
basis (and not just as a coloristic means), outside the major-minor tonal context. The most
famous example of such experiments is “Prometheus” (1910) by A. N. Scriabin. By the way, we
will meet with them more than once (and you remembered them for good reason). The main two-
note chord is already familiar to you - it is a power chord (or a fifth chord): a chord of two notes
that are located a fifth apart from each other.

Introduction in music is a type of musical section, the initial section that directly
introduces any vocal or instrumental work, play, painting or musical theater performance. The
final part of the song. It can be the same as the intro or be its complete opposite, be several
repetitions of the chorus with a gradual decrease in volume (fade out), or be completely unique
and not similar to other parts of the song. Chord inversions can be used to select notes for a
smoother bass line or simply to add variety to the accompaniment.
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A quint chord is a chord built in fifths (pure or pure and diminished). Fifth chords also
include chords with a predominance of fifths (for example, c-g-d'-f'-c2-g2). Quincoces’s are
widely used in 20th century harmony. In the classical teaching of harmony, a chord is understood
as a combination of sounds that are spaced from each other by a third or can be arranged along
thirds by rearrangements and transfers by an octave. G. L. Catoire (1924), with reference to J. F.
Rameau, gives the following “axiom” (author’s expression): “every combination of tones that
can be arranged in the form of a series of thirds forms a chord. Any other set of tones will be a
random combination.” Yu. N. Tyulenni (1937, 1939 et passim) defines a chord as “a
simultaneous combination consisting of at least three tones arranged in thirds.” Before this
understanding of the chord was established (the French term accords - from the end of the 15th
century), as well as in many works on harmony in the 20th century. “chord” meant any
combination of three (or more) tones of different pitches.

Chords are named according to the number of different-pitch (without octave duplication)
sounds included in the chord, spaced from each other by a third:

3 - triad (combination of two thirds);

4 - seventh chord (three thirds);

5 - non-chord (four);

6 - undecimal chord (five thirds; rare);

7 - termiticidal chord (six thirds; very rare).

The lower sound of a chord in the root position is called the fundamental tone (from
German Grundton), the remaining sounds are named by the interval by which they are distant
from the fundamental tone (third, fifth, seventh, none, undecima). Any chord sound can be
moved an octave or duplicated in other octaves, while the chord retains its name. A form of
(tertian) chord in which the root note is not the lowest tessitura is called an inversion of the
chord.

In contrast to concords (interval complexes of three or more sounds of different pitches,
with possible octave duplications), which dominated the polyphonic music of the Middle Ages
and the Renaissance, a chord is an integral unit of the vertical pitch, perceived, according to the
definition of K. Dalhousie, as an “immediate given” (German: unmittelbar gegebene Einheit).

The solidity of the chord is supported by the interaction and interdependence of its
multifunctional constituent elements. This, one might say, is the intra-chord functionality of
tones that have different semantic (logical) meanings. The combination and interaction of
various intra-chord functions give inner life to the chord and form the basis for the richness of its
harmonic expression. In the chords of classical-romantic harmony, the following intra-chord
functions are distinguishable:

» fundamental tone - the “root” of the chord;

» chord consonances - fifth and third from the main tone;

» chord dissonances - including alterations;

« secondary tones - (also organ points, pedals, etc.).

For a chord, non-chord sounds (linear disturbances) are essential, as well as alterations
related to chromatic passing ones. Not being part of the chord, they do not acquire intra-chord
functions, but, in relation to the chord, they can provide extra-chord functions (detentions,
passing and other linear discontinuities; in the ancient theory they were called, in a word,
“transits”).
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